
Artist Statement 

Rape has been one of the most prevalent themes throughout the history of Western art. 

The heroic rape myth, a tradition that glorifies acts of assault by heroes and gods, effectively 

normalizes a gender hierarchy wherein male dominance and female subordination are 

aestheticized. In the imagination of male artists, noble women are portrayed as passively 

accepting and even enjoying being violated. Depicting glorified rape narratives gives male artists 

permission to paint or sculpt naked women, a praxis that has historically led to the abuse and 

exploitation of female models. Indeed, the tradition of the female nude enables a sense of 

entitlement to viewing female bodies and fosters perceptions of women as objects of male desire. 

In essence, male-dominated artistic conventions have ingrained the objectification of women as 

canon and established a paradigm for viewing rape as a sanitized, justifiable act.  

​ This body of work confronts the normalization of sexual violence in Western Art. The 

deconstruction of oppressive imagery from classical art is central to this work, as Greek myths 

are one of the most common themes in portrayals of heroic rape. While the use of oil paint 

materially grounds this work in the historical tradition of Western art, the use of modern digital 

fabrication technologies facilitates a tension between contemporary means of creation and the 

legacies of old masters. The analog and digital distortion of classical masterpieces is utilized to 

critically examine the art world as well as the role of institutions within it. For centuries, images 

of rape have been venerated throughout the most prestigious art museums without question, 

without conversation. This work aims to tap into a tradition of misogynistic visual narratives 

while critiquing the heroes of old forms. What does the legacy of a Greek God mean to 

contemporary viewership when we ignore the glorification of rape for pristine marble 

craftsmanship? 


